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BOX OFFICE 

Mon, Tues, Wed - 9.30 am-5.30 pm 
Thurs and Fri - 11 am-7 pm 
And half an hour before each event at the Studio 
and Cinema Box Offices. 

BOOKINGS 

By Telephone 

For Access/Barclaycard bookings phone 359 3979. 
Reservations will be accepted for Studio events. 
Tickets must be paid for at least 24 hours in advance. 

By Mail 

Just fill in the booking form detailing the tickets 
you require and send it to Deed Curry at the 
address showm. 

Please send SAE if you would like your tickets sent 
to you, otherwise they will be retained on the door. 

In Person 

Call in at the main (Studio) Box Office during the 
times shown above for advance bookings for all 
events. 

Music and Theatre tickets are also available from 
the Ticket Shop, City Arcade. 

PRICES 

Cinema: 

2.20 General Public 
1.70 Members, Students 
1.00 Senior Citizens, Unwaged, 
under 16s 
Studio: 

As Advised 

CONCESSIONS 

Children, Students, Senior Citizens and the Un¬ 
waged can claim considerable concessions. Proof of 
status must be shown. 

MEMBERSHIP 

The Triangle offers two Membership schemes; 

Full Membership 

For just £5 (£3 concessionary) a year you will get: 

- Discounts of up to 30% on ticket prices and 
courses 

- Inclusion on the Triangle Mailing List 

- Invitations to special screenings and events 

- Reciprocal membership with CHAPTER ARTS in 
Cardiff and WATERMANS in Brentford 

Mailing Membership 

A mere £2 (£ 1 concessionary) will put you on the 
Triangle Mailing List for a year. 

To become a member just tick the appropriate box 
on the Booking Form ensuring that you give your 
name and address and send it, with payment to 
Deed Curry at the Triangle. 


Triangle Book Stall 

The Triangle Book Stall is open every evening of 
the week and specialises in books on the cinema, 
the most recent popular fiction and the best 
selection of postcards in Birmingham. 


Front of House Staff 

L/R: Rik Gagola , Deed Curry , Carol Gibson , 
Tim Baker 





















Photography Gallery 

Across the courtyard from the Coffee Bar, open 
Tuesday-Saturday 12.00-8.00 pm 

Triangle Media Library 

The Triangle Media Library houses the most 
extensive collection of books and periodicals on the 
media outside London. Anybody may use the 
Library for any research in this area — to do so 
please ring Neil Gammie on 359 3979 (x5356) to 
make an appointment. 

Triangle Coffee Bar 

Open Mon-Fri 9.30am-8.30pm, Sat 4.30-8.30 pm. 

Bar 

Open during normal licensing hours. 

Volunteers 

The Triangle is greatly indebted to its volunteers, 
who provide invaluable help in the running of all 
events. More volunteers are always welcome in 
any area and anyone interested should contact 
Carol Gibson on 359 3979. 

Tours 

Any schools, colleges, community groups, clubs, 
etc. interested in a tour of the Triangle, please 
contact Carol Gibson on 359 3979. 


The Triangle also houses Birmingham Film and 
Video Workshop, Ten-8 photographic magazine. 
Big Brum Theatre-in-Education Company, and 
Endboard productions Limited. 



Honkytonk Carmel Man 


TRIANGLE FACILITIES 
FOR HIRE 

The Triangle Studio Theatre and re¬ 
hearsal rooms are available for hire on 
both a commercial or non-commercial 
basis. For full details please write to 
Mike Kalemkerian at the Triangle. 


TRIANGLE 
RECORDING STUDIO 

8-track studio, recording in the Triangle's 
large studio theatre, available for hire/edu¬ 
cational visits. £5/6 per hour plus VAT for 
Triangle Members, £5.50/£6.50 per hour 
plus VAT for non-members. Recent equip¬ 
ment additions include Yamaha REV7 digi¬ 
tal reverb and TAC 'Scorpion' mixer. 


ROCK 

RECORDING COURSE 

This very popular course, taught in the 
Triangle Recording Studio, gives a practical 
introduction to multi-track rock recording. 
No qualifications or previous knowledge 
required. The course is split over 3 days as 
follows: 

Day 1 (Thursday July 24, 6.30 - 9.30 
pm) 

Introduction to the multi-track studio. A 
large number of hand-outs are given out 
to read before the weekend. 

Days 2 and 3 (Sat/Sun July 26/27, 10 
am -1 pm and 2 pm - 6 pm each day) 

The weekend is spent recording and mix¬ 
ing a complete track using musicians hired 
for the course. Everyone gets a chance to 
use the studio to record some of the tracks 
and to do their own final mix. As the tracks 


are recorded the following subjects are co¬ 
vered: 

1. Planning the recording, order of 
recording, 'bouncing'. 

2. The mixer-routing, monitoring, EQ, 
aux.sends. 

3. How to use the compressor, noise 
gate, digital delay, digital reverb., 
graphic equaliser. 

4. Musical considerations - matching 
sounds together, use of echo 
(ambience, reverb, delay). 

As the course has a practical bias numbers 
must be restricted to 7 per course to give 
everyone a fair chance to use the equip¬ 
ment. Cost £30 (£25). 

When the July course is full, unsuccess¬ 
ful applicants will be given priority for the 
next course. 

To book onto the course send your sub¬ 
scription with your name and address to 
Deed Curry at the Triangle. 


Event 


Date Time No. Price Total 
Tickets 


Name 


Address 


Tel. 


Full Membership @ £5.00/£3.00 
Mailing Membership @ £2.00/£1.00 

Please make cheques payable to: ASTON UNIVERSITY Total £ 

Access/Barclaycard number | || || 11 II II II I I I I II I I II II II 11~~Q 


Signed 

Send to: 

Deed Curry 
Triangle Arts Centre 
Gosta Green 
Aston University 
Birmingham B4 7ET 
(021) 359 3979 


Please enclose S.A.E. if you would like your tickets sent to you, otherwise tickets will be retained on the door for you to collect. 
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A FILM BY 

AKIRA 

KUROSAWA 


Ran (i5) 

May 1-7 (5.00 & 8.00 pm). 

May 9-14 (8.00 pm). 

DIRECTOR: Akira Kurosawa. Japan /France, 1985. 
STARRING: Tatsuya Nakadai, Satoshi Terao. 
Colour. Dolby stereo. Subtitles. 162 mins. 


Ran , which translates as "chaos" or "tur¬ 
moil", is Akira Kurosawa's epic vision of 
Shakespeare's King Lear crossed with the 
history and legends of 16th-century Japan. 
The Lear story comes over virtually intact, 
with Kurosawa's cinematic mastery and 
tragic contemplation of human destiny 
making Ran a film of truly Shakespearean 
grandeur. The result is the culmination of 
an extraordinary career which brings to¬ 
gether the great themes and spectacular 
images of the seventy-five-year old direc¬ 
tor's life's work. 


Kagemusha (pg> 

May 8 (5.00 & 8.00 pm). 

DIRECTOR: Akira Kurosawa. Japan, 1980. 
STARRING: Tatsuya Nakadai, Tsutomu Yamazaki. 
Colour. Subtitles. 159 mins. 


Kurosawa hit upon the idea for Kagemusha 
when first preparing his adaptation of King 
Lear , and it should be interesting to see the 
film again alongside Ran. Like the new 
film, Kagemusha is set in 16th-century 
Japan and is cast as an epic. It interweaves 
three stories. The first is the story of 
Shingen Takeda, a highly individual clan 
leader who is cut down by a sniper's bullet. 
The second is the story of his "kagemusha" 
(literally, "shadow warrior"), the double 
who has been groomed to replace him in 
the event of his death, to deceive not only 
his enemies but also most of his own clan. 
And the third is the story of the Takeda 
Clan itself, one of the most powerful milit¬ 
ary factions of the period until it was in¬ 
explicably wiped out in the massacre of 
the Battle of Nagashiro. 


The Crazy Family (is) 

May 12-14 (6. 00 pm). 

DIRECTOR: Sogo Ishii. Japan, 1984. 

STARRING: Katsuya Kobayashi, Mitsuko Baisho. 
Colour. Subtitles. 106 mins. 


"To the Japanese, the things that are 
frightening are: earthquakes, thunder, fire 
and father. This list is still valid now." Co¬ 
writer Yoshinori Kobayashi's observation 
provides a useful guide to the ideas at work 
in The Crazy Family , the most alarming and 
anarchic black comedy in years. The film 
opens with a "typical" family moving from 
its overcrowded apartment into a bright 
suburban duplex in a sardonic paean to 
upward mobility; then things start to go 
wrong. Grandpa turns up, bringing with 
him grisly memories of the Imperial past; 
Dad becomes obsessed with fear of white 
ants; son turns into a masochistic zombie 
as he crams day and night for his exams. 
Before long the house is in ruins and the 
family is . . . crazy. Ishii's movie is a live-ac¬ 
tion comic strip, loud, aggressive, wildly 


overstated and generally wonderful. Its vi¬ 
cious humour will not be to every taste, 
but few will not be surprised by its bizarre 
"visionary" ending. — Tony Rayns. 

The Ballad of 
Narayama (is) 

May 15 (6.00 & 8.30 pm). 

DIRECTOR: Shohei Imamura. Japan, 1983. 
STARRING: Ken Ogata, Sumiko Sakamoto. 

Colour. Subtitles. 130 mins. 

This awesome and overwhelmingly pow¬ 
erful film won the main prize at the 1983 
Cannes Film Festival. It is a stark and 
shocking vision of a remote village com¬ 
munity which survives in a hostile 
environment only by adherence to a rigid 
system: old people must go up the moun¬ 
tain to die as soon as they reach the age 
of 70, second and third sons must stay 
single and work the land, surplus 
daughters are sold to supplement family 
income, and those who steal food are 
punished by burial alive . . . The world de¬ 
picted in the film is the very antithesis of 
our own "caring" society, but director 
Shohei Imamura bravely challenges us to 
say which is more cruel, more "natural" 
or more humane. His vision has a visceral 
immediacy: he filmed through the chang¬ 
ing seasons, and made extraordinary de¬ 
mands on his cast. He arrives at a full- 
blooded pantheist image of the world, with 
sexuality, violence and the struggle for sur¬ 
vival writ large. 



The Crazy Family 


The Empty Table (pg) 

May 28 , 29 (8.00 pm). 

DIRECTOR: Masaki Kobayashi. Japan, 1985. 
STARRING: Tatsuya Nakadai, Mayumi Ogawa. 
Colour. Subtitles. 143 mins. 

A son's participation in a Red Brigade out¬ 
rage causes Japanese society to demand 
retribution from his wealthy scientist 
father. But Kidoji takes a stand for indi¬ 
vidual responsibility and refuses to accept 
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fatigable ladies man. ButTatsuo's strongest 
passions are for the goddess whose pres¬ 
ence he senses in the forests and the sea 
and the film charts his progressive un¬ 
hingement as he perceives that the others 
in his community are not paying the god¬ 
dess their due respects. A film of water and 
fire, every bit as awesome as Imamura's 
Ballad of Narayama. - Tony Rayns. 


the blame for his son's actions even though 
he knows the drastic effects this will and 
does have on his whole family. From an 
opening scene of fragile beauty, this case 
of family tragedy and dissolution is (p)re¬ 
constructed in flashback and flashforward, 
subtly and acutely observed and beauti¬ 
fully shot. Long, very slow but fascinating 
to the end. - Nigel Matheson/Czty Limits. 


Fire Festival (is) 

June 23-25 (6.15 pm). 

DIRECTOR: Mitsuo Yanagimachi. Japan, 1985. 
STARRING: Kenya Kitaoji, Kiwako Taichi. 
Colour. Subtitles. 118 mins. 


Kiss of the Spider 
Woman (i5) 

May 16-21 (6.15 & 8.30 pm) 

DIRECTOR: Hector Babenco. Brazil/U.S.A. 
STARRING: William Hurt, Raul Julia. 
Colour. English dialogue. 119 mins. 


Shinto - Japan's primitive pantheistic relig¬ 
ion with its strong component of sexuality 
- was abolished as the state religion in 
1945. The contention of Yanagimachi's 
shattering film is that shinto continues to 
exert a powerful grip on the Japanese un¬ 
conscious. The film offers a speculative sol¬ 
ution to a real-life mystery, a news item 
that caught Yanagimachi's eye in 1980 
about a man who killed his entire family 
and himself for no apparent reason. 
Yanagimachi and his scriptwriter 
Nakagami (a successful young novelist) 
use the facts of the case as a starting-point 
for an extraordinary fiction about a 40- 
year-old lumberjack, Tatsuo, with a repu¬ 
tation in his small fishing port as an inde- 


Fire Festival 


My Beautiful 
Laundrette (i5) 

May 22-28 (6.15 & 8.30 pm). 

DIRECTOR: Stephen Frears. G.B., 1985. 
STARRING: Gordon Warnecke, Daniel Day Lewis. 
Colour. 91 mins. 


My Beautiful Laundrette proved to be one of 
the most provocatively enjoyable and suc¬ 
cessful British films of last year. Located in 
a Pakistani community in London, it charts 
the progress of Omar, a shrewd young 
Asian who takes over a dilapidated laun¬ 
drette. With the help of his old school 
friend - a white boy who has got caught 
up with the National Front-he transforms 
the business into a neon-lit success. 
Hanif Kureishi's brilliant script provides 
a telling portrait of the economic and cul¬ 
tural realities of modern British society. 
The film combines comedy and fantasy to 
effect, and Stephen Frears directs an excel¬ 
lent cast. 


My Beautiful Laundrette 
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Caravaggio (is) 

May 29 (6.15 pm), 

May 30-June 4 (6.15 & 8.30 pm). 

DIRECTOR: Derek Jarman. G.B., 1985. 

STARRING: Nigel Terry, Sean Bean. 

Colour. 93 mins. 

Derek Jarman has been described as "the 
most audacious, innovative and uncom¬ 
promising director at present working in 
Britain". In some ways Caravaggio , a new 
film from B.F.I. Production, is as much 
about the artist Derek Jarman as the early 
17th-century painter who was so influen¬ 
tial, yet so scandalised his contemporaries 
with both the controversial nature of his 
art and his resistance to the social mores 
of his time. With Caravaggio , Jarman brings 
a considerable artistic talent to bear on the 
worlds of film and painting. Caravaggio's 


pioneering use of light and shadow is re¬ 
created within the film as a stunning series 
of tableaux-vivants. His saints and virgins 
were based on the gamblers, pimps and 
whores who posed for him. Nigel Terry 
plays the painter whose passionate and 
turbulent life-style leads him to murder 
and a solitary death. 

An exhibition related to the film "Caravag¬ 
gio" will be on show in the Cafe in June. 
See Photography for details. 


Dreamchild (pg) 

June 6-11 (6.15 & 8.30 pm). 

DIRECTOR: Gavin Millar. G.B., 1985. 
STARRING: Coral Browne, Ian Holm. 
Colour. 94 mins. 


Gavin Millar directs Dennis Potter's first 
original script for the big screen, the story 
of Alice Liddell Hargreaves (Coral 
Browne), whose childhood as the inspira¬ 
tion for Alice in Wonderland is recalled dur¬ 
ing a journey to New York on the cente¬ 
nary of Charles "Lewis Carroll" Dodgson's 
birth. With Ian Holm (as the Rev. Dodg- 
son), Jane Asher, Nigel Hawthorne, Nicola 
Cowper and Amelia Shankley (as the 
young Alice). 


Streetwise (is) 

June 13-18 (6.15 & 8.30 pm). 

DIRECTOR: Martin Bell, Mary Ellen Mark. 
U.S.A., 1984. 

STARRING: Tiny, Rat, De Wayne. 

Colour. 92 mins. 


Streetwise is snoop documentary making of 
the highest order. Growing out of a 1983 
Life magazine article by director Cheryl 


McCall, it centres on a bunch of kids, 13 
and upwards, who live rough around Seat¬ 
tle's Pike Street, panhandling and whor¬ 
ing, "rolling queers" at gunpoint and prac¬ 
tising the stage craft of super dude-ism. 
The stated aim of McCall and English pro¬ 
ducer/photographer Martin Bell is to ex¬ 
pose these young rejects' plight and pre¬ 
sumably inspire a "cure". But there is 
something less than religious about the 
camera's ceaselessly obsessive probing and 
the young subjects themselves are far too 
complex, vibrant and scornful of orthodox 
diagnoses to be closetted merely as soci¬ 
ety's victims. And yet victims most of them 
are, and when we see their parents we 
understand why. - Andrew Tyler /Time 
Out. 



















(15) 

June 5 (6.15 &8.30 pm). 

DIRECTOR: Clint Eastwood. U.S.A., 1983. 
STARRING: Clint Eastwood. Kyle Eastwood. 

Colour. 123 mins. 

Only Clint Eastwood could have the 
breathtaking audacity to play a compara¬ 
tively odious and untalented country-and- 
western singer dying of consumption 
during the depression. Much of the film, 
directed by Eastwood himself, is concerned 
with his picaresque pilgrimage to a 
Nashville audition along with nephew 
Whit and grandpappy and it culminates in 
a last-chance recording session during 
which the singer nearly coughs himself to 
death. - David Piri e/Time Out. 


salvation of a kind in an isolated Texas 
motel with a young widow and her son 
despite the constant tug of his former life. 
The dialogue suffers a certain false naivete 
and is often merely tongue-tied when it 
should be laconic. But the presence of 
Duvall, acquitting himself very well voc¬ 
ally, in the lead makes it work. One of the 
great underrated films of the decade. - 
Time Out. 


twenty-four major characters whose 
stories are judiciously interlocked. The 
country music establishment didn't exactly 
approve of the film, not least because 
Altman and his collaborators chose to 
ignore Nashville stars in favour of having 
the large and mainly Hollywood cast both 
write and perform their own songs. Despite 
the prevailing cynicism, the cast perform 
extremely well and the film's stunning 
formal qualities make it one of the key 
American films of the '70s. 


( 15 ) 

June 20-22 (6.15 & 8.30 pm), 
23-25 (8.30 pm). 

DIRECTOR: Karel Reisz. U.S.A., 1985. 
STARRING: Jessica Lange , Ed Harris. 
Colour. Dolby stereo. 114 mins. 


Karel Reisz's bio-pic of country-and-west- 
ern singer Patsy Cline is a good deal 
tougher than most examples of this genre. 
Her rise to stardom is counterpointed by 
the increasing strain upon her marriage, 
and her sweet American Dream of fame 
and success is achieved at a terrible per¬ 
sonal cost. Robert Getchell, who wrote 
Alice Doesn't Live Here Anymore , has 
fashioned an intelligent screenplay that is 
uncomfortably harsh in its portrayal of 
domestic violence. And for Reisz, one has 
the kind of intense direction one has come 
to expect, a gritty surface realism, a raw 
and realistic depiction of frayed emotions, 
a fascination with determined, committed 
and artistic individualism, and an ability 
to bring out the best in his performers. 
Jessica Lange, as Patsy Cline, proves once 
again that it is she, and not Meryl Streep, 
who is the best American screen actress of 
her generation: it is just that she chooses 
less glossy, more offbeat roles to play. And 
as Patsy Cline's husband, Ed Harris gives 
his best performance to date. 


(PG) 

June 26 (6.15 & 8.30 pm). 

DIRECTOR: Michael Apted. U.S.A., 1980. 
STARRING: Sissy Spacek, Tommy Lee Jones. 
Colour. 124 mins. 


Sissy Spacek deservedly won an Oscar for 
her performance as Loretta Lynn in this 
sympathetic yet unblinkered depiction of 


(PG) 

June 12 (6.30 pm). 

DIRECTOR: Jerry Schatzberg. U.S.A., 1980. 
STARRING: Willie Nelson , Dyan Cannon. 

Colour/Scope. 119 mins. 


The hero of "outlaw" music since he came 
home to Texas from Nashville at the end 
of the 1960s, Willie Nelson is now the ec¬ 
centric icon of Lone Star popularity. Grow¬ 
ing ever more interesting as a screen actor, 
he rides his way with engaging ease 
through this semi-autobiographical tale. 
His irresistible entourage includes Dyan 
Cannon, Amy Irving, Emmylou Harris, 
Johnny Gimble, and Kenneth Threadgill, 
the man with whom modern Texas music 
really began. - Philip Strick INFT prog¬ 
ramme. 


(PG) 

June 12 (8.40 pm). 

DIRECTOR: Bruce Beresford. U.S.A., 1982. 
STARRING: Robert Duvall Tess Harper. 
Colour. 92 mins. 


A treat; a downbeat, low-key tale of ex¬ 
country singer and ex-drunk, who finds 


(15) 

June 19 (7.30 pm). 

DIRECTOR: Robert Altman. U.S.A.. 1975. 
STARRING: Karen Black , Ronee Blakley. 

Colour/Panavision. Dolby stereo (magnetic). 161 mins. 

Robert Altman's epic vision of the state of 
the nation creates a partly real but mostly 
fictional Nashville, which it populates with 


Honeysuckle Rose 


rural America and the roots of country 
music. In one sense, of course, the story 
is the very stuff that Hollywood bio-pics 
are made of. It charts the rags-to-riches 


Dreamchild 
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progress of a poor "coalminer's daughter" 
through a disenchanted early wedding to 
success at Nashville's Grand Ole Opry. But 
the crucial difference in the case of Loretta 
Lynn, the film suggests, is that the key to 
both her success and her ability to survive 
the self-destructive tendencies engendered 
by show business have to do with her 
never losing touch with her roots. 



Coalminer's Daughter 


Le Cop (LesRipoux) (is) 

June 27-30 (6.15 & 8.30 pm). 

DIRECTOR: Claude Zidi. France, 1984. 

STARRING: Philippe Noiret, Thierry Lhermitte. 
Colour. Subtitles. 107 mins. 

Every job has its perks, but police work 
must surely pack more perks than any 
other occupation. Rene's got it taped. His 
beat is the 18th arrondissment - the Paris 


Le Cop (Les Ripoux) 





equivalent of Soho — and he never has to 
fork out for a meal or a shirt. Le Cop is an 
"onbeat" comedy, and it is to lead thesp 
Phillipe Noiret's credit that a character 
with no redeeming features whatsoever 
should remain so likeable, even when he's 
busy corrupting Gallic throb-de-coeur 
Thierry Lhermitte, the idealistic young 
rookie who insists on paying for his lunch. 
Despite Rene's ongoing embroilment with 
ageing boiler Regine, director Claude Zidi 
skilfully skirts sentiment until the final 
scenes, and by then the whole thing has 
been so outrageously unsavoury that a 
soupcon of sentiment is just about permis¬ 
sible. This is probably the sort of film that 
the Vice Squad would really like to prose¬ 
cute - once they've finished picking up 
pointers from it. - Anne Billson ITime Out. 

French 
Film Season 


Matinees 
and Late 
Nights 


The Triangle will be running a major 
season of French films throughout 
July and August. The emphasis will 
be on recent work, and major new re¬ 
leases include Maurice Piliat's con¬ 
troversial Police , Agnes Varda's Vaga¬ 
bond , two by Godard ( Detective , Hail 
Mary) and Claude Miller's marvellous 
L'Effrontee (An Impudent Girl). See the 


The Supergrass 

Please note that, from the beginning 
of this programme period, there will 
be extra matinee performances on 
Wednesdays and Saturdays. See the 
cinema calendar for programme 
times. 
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Altered States (is) 

May 2-4 

William Hurt stars as a psychophysiologist 
who uses a sensory deprivation tank to 
hallucinate himself back into primitive 
states in Ken Russell's spectacular and 
amusing science fiction movie. 

A Private Function ( 15 ) 

May 7, 9-11 

In his cinema debut, Alan Bennett has con¬ 
cocted a delightful black comedy of English 
life in 1947, when ration coupons were 
hoarded like gold and empty bellies rum¬ 
bled up and down the land. An outstand¬ 
ing cast includes Michael Palin, Maggie 
Smith and Denholm Elliott. 

Rumble Fish (is) 

May 14, 16-18 

A new Dolby stereo print of Francis Cop¬ 
pola's spectacular youth movie, starring 
Matt Dillon as a teenage outsider who 
idolises his elder brother (Mickey Rourke). 

The Supergrass (i5) 

May 21, 23-25 

The team responsible for TV's The Comic 
Strip Presents make a successful transition 
to the big screen in this effective genre 
spoof. 

Beverly Hills Cop (i5) 

May 28, 30-June 1 

An effective vehicle for the comic talents 
of Eddie Murphy, who plays a street-smart 
Detroit cop tracking down the killers of an 
old friend. 


* 





Scarface 


Mask (15) 

June 4, 6-8 


The story of Rocky Dennis, a boy with an 
appallingly deformed skull, is handled with 
warmth and considerable power by direc¬ 
tor Peter Bogdanovich. 


Birdy ( 15 ) 

June 11, 13-15 


Alan Parker's film of William Wharton 
novel tells of a friendship between two 
American youths who become victims of 
the Vietnam war. One is physically injured, 
while the other has retreated into a fantasy 
that he is a bird. 


The Blues Brothers (i5) 

June 18, 20-22 


Now a cult movie, John Landis' comedy 
features the manically anarchic John 
Beluchi and Dan Aykroyd as the eponym¬ 
ous brothers out to forestall the closure of 
a Chicago orphanage. 


Altered States 

Scarface (is) 

June 25, 27-29 


Brian De Palma's brutal version of the life 
and death of the Chicago gangster of the 
'20s, starring A1 Pacino. 


Birdy 


h 











































May 6 at 8.00 pm 

Epigonenteater ZLV 

presents INCIDENT 


INCIDENT is an evening of extremes - an 
unnerving spectacle. Two couples take part 
in what seem to be playground games; but 
the innocent fun of childhood has given 
way to the dangers of adult life. 

In the shadow of a towering metal 
framework (25 ft. high and bearing a 
trapeze, swing, 50 Kg. punch-bag), trust, 
hope and personal commitment are put to 
the test. A woman gives an ironic lecture 
on love. A young couple's grotesque dis¬ 
play of courtship turns romance upside- 
down. Another woman causes amusement 
as she trips over her wedding dress. As we 
watch, we will see humour giving way to 
intimidation until even the setting be¬ 
comes hostile. 

Epigonenteater ZLV are recognised as 
one of the most radical new arrivals on the 
European stage. This tour, organised by 
Chapter Arts Centre, brings the exciting 
young Belgian company to Britain for the 
first time. 


"What you expect never happens; instead 
something more surprising takes place." 
Haarlems Dagblad Review. 


INCIDENT CONTAINS SCENES OF NUDITY, 
AND IS NOT SUITABLE FOR CHILDREN. THE 
PERFORMANCE IS IN ENGLISH. 


Incident 


PERFORMANCE 


--- 

May 13 and 14 at 8.00 pm 

Double Edge Theatre 
Company 

presents THE REMNANT by 
Derrick Blackwood. 

Six young people go away for a relaxing 
weekend in the country where they meet 
an old man. Two of them see a tramp, a 
man to be despised; For what is life without 
success? Two of them, though initially 
sceptical, see a man of vision - a man 
whose philosophy is rooted in his ancestral 
and cultural history. The last two are stuck 
in the middle; they sympathise with both 
sides but believe in neither. 

Double Edge Theatre Company was 
formed in July 1984 to tackle the apparent 
need to reflect and discuss the problems of 
young people in society and to show posi¬ 
tive images of black people for black and 
white audiences alike. 

May 16 and 17 at 8.00 pm 

Drama Village 

presents "WOZA ALBERT!" 

WOZA ALBERT! is a tragi-comic explora¬ 
tion of what might happen if Jesus Christ 
decided to make his second-coming in pre¬ 
sent-day South Africa. It was devised by 
its director Barney Simon and its original 
actors Percy Mtwa and Mbongeni Ngema, 
of the Market Theatre, Johannesburg, and 
it was performed with great success at the 
Edinburgh Festival and in London in 1982- 
83. The present production is by Drama 
Village, two actors - Jenkeri Okwori and 
Dave Amkpa — who teach drama at 
Ahamadu Bello University, Nigeria, and 
was produced by the distinguished 
Jamaican director Carroll Dawes. 


The Remnant 

May 20 at 7.30 pm 

Big Brum 

present 

The preview of their latest production THE 
APPLE CLUB, devised by the company and 
commissioned by the West Midlands Reg¬ 
ional Health Authority. This entertaining 
play takes place in the youth club of the 
title and features four characters; a disen¬ 
chanted youth, a poseur, an athlete with 
"big dreams" and the "BOSS", who is the 
club's female leader. The play covers a var¬ 
iety of topics but gradually focuses on the 
issue of smoking. This is explored in greater 
depth during the in-role discussion which 
follows the performance. 

The preview takes place in the TRIANGLE 
STUDIO at 7.30 on Tuesday, May 20. 
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Teatro Teyocoyani 


Incident 


Woza Albert 


May 21 8 pm £3.50/2.50 

Teatro Teyocoyani 

presents JUAN AND HIS WORLD 
and DON COLACHO'S EYES 

Teatro Teyocoyani, one of the foremost 
theatre companies in Nicaragua, have been 
touring work in the rural areas of 
Nicaragua since 1980 in association with 
the Nicaraguan Farm Workers Union. In 
1984 the company won the "best produc¬ 
tion" awarft at the first national theatre 
festival in Managua. 

‘Juan and his world'is the story of Juan, 
who after fighting against Somoza has to 
fight against old values, traditional myths, 
spirits and ghosts before he can live peace¬ 
fully in his new free country. 

‘Don Colacho's Eyes'tells of the internal 
struggle within the trade union movement 
in Nicaragua and examines the contradic¬ 
tions that the workers face. The show is 
strongly musical with guitar and accordion 
accompaniment. 


in Britain in the 1980's. Are the real hooli¬ 
gans the Red Army, The Tartan Scourge, 
The Inter City Firm, and the rest of the 
hard men of football? Or are the real hooli¬ 
gans of 80's Britain the creators of a Youth 
Training Scheme which trains kids for no 
jobs, the Fleet Street Barons who decry 
rape on page 1 but flash Samantha Fox's 
tits on page 3, the T.V. producers who at¬ 
tempt to make us aspire to appear on prog¬ 
rammes where The Price Is Right and Sur¬ 
prise Surprise the star of the show is a 
Dustbin?! Not an excuse for football 
hooliganism but an attack on all the hooli¬ 
gans in our society. 

Tic Toe Theatre Company have played 
at the Triangle twice previously with 
MEAT and HOLIDAY '85. Both plays re¬ 
ceived critical acclaim and played to full 
houses throughout their national tour. 
Don't miss this opportunity to see HOOLI¬ 
GANS before they take on the Edinburgh 
Fringe - and anyone else that gets in their 
way! 


May 28-31 at 8.00 pm 

TIC TOC 
ARE 

HOOLIGANS 

Tic Toe Theatre Company return to the 
Triangle with the World Premiere of 
HOOLIGANS by Jon Gaunt. 

Three lads trapped in a small living room 
await the final result of their actions. As 
the play goes back in time in a series of 
non-naturalistic and naturalistic scenes we 
discover their guilty secret, their joint mis¬ 
take, their horrific "crime". They have 
been abroad watching their wet look 
permed gods take on the cream of the con¬ 
tinent. The football leads to drink, drink 
to bravado, bravado to boisterousness, 
boisterousness to violence, violence to 
tragedy. Like an ancient myth their destiny 
appears preordained and we share in their 
tragedy. * 

The play examines not only the personal 
tragedy of the boys, but the tragedy of mill¬ 
ions like them and it poses fundamental 
questions as to the nature of hooliganism 




V 3 and 4 people such as racism, sexuality 


May 

Young at Art brings you 

Ignition 

Ignition, a free arts event for young 
people in the We^t Midlands, takes 
place at the Triangle over the bank holi¬ 
day weekend. 

Organised by West Midlands Arts as 
the climax to its year-long 'Young at 
Art' campaign. Ignition is being planned 
and programmed by teams of young 
people aged between 16 and 25. 

There will be 48 hours of activity ex¬ 
ploring issues of concern to young 


people such as racism, sexuality and 
poverty. During sessions on drama, 
dance, photography, fashion, video, 
writing and music, the latest techniques 
and equipment will be used, with some 
assistance from arts professionals. 

The question of arts provision for 
young people will also be addressed by 
local authority and voluntary providers 
of services, in direct discussion with 
young people and West Midlands Art. 

Anyone interested in attending 
should write to Jan Wentworth, Igni¬ 
tion, Freepost, West Midlands Arts, 
Needless Alley, Birmingham B2 4BR. 
Places must be booked prior to atten¬ 
dance. 


TRIANGLE 11 
































VANLEY BURKE 



IN THE GALLERY 

May 13-June 28 

Reflections of 

the Black Experience 


This is an exhibition of major importance: 
for the first time, a group of Black photo¬ 
graphers were commissioned to express 
and reflect some of the most pressing issues 
concerning the presence of Black people 
in Britain today. The exhibition was or¬ 
ganised by the GLC Race Equality Unit 
under the co-ordination of Monika Baker, 
and features a wide range of photographic 
styles - but is unified in the shared desire 
to achieve autonomous representation of 
the Black experience. Vanley Burke, the 
Birmingham-based documentarian, has a 
selection of work on show, and the others 
represented are: Marc Booth, Armet Fran¬ 
cis, Sunil Gupta, Mumtaz Karimjee, David 
Lewis, Zak Ove, Ingrid Pollard, Suzanne 
Roden, and Madahi Sharak. 


The Gallery will also have two smaller 
shows on exhibit over the period, the first 
of which is: 


May 13-June 7 

Forces and Figures 
in Asian History 

The Asian community in Britain has been 
forged in struggle. From the militancy of 
the Asian workforce and their unionisa¬ 
tion campaigns without significant support 
from the traditional Labour movement. 

West Bromwich , anti nazi demo 
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and the self-defence campaigns organised 
by the young against racial attacks, to the 
struggle of Asian women against racism 
and patriarchy. This exhibition, put to¬ 
gether by the Southall Afro-Caribbean 
Asian Arts Collective (SAAC), makes visi¬ 
ble, in many cases for the first time, some 
of the major forces and figures in this strug¬ 
gle over the past 40 years. The exhibition 
also includes a soundtrack and a video. 


From Resistance 
to Rebellion 

This exhibition, put together by the Insti¬ 
tute of Race Relations, uses photographs, 
leaflets, posters and news sheets - both 
from within Black Organisations and from 
outside - to tell the story of how Blacks 
made history in Britain. It highlights the 
changing nature of racism, and the rich 
mosaic of struggle and organisation 
thrown up in the process - in such areas 
as policing, immigration control, educa¬ 
tion, housing, welfare work, and racial vio¬ 
lence on the streets. The IRR's journal, Race 
and Class, is a leading source of indepen¬ 
dent analysis on issues of racism, and Black 
and Third World struggle. 


Jubilee 


COFFEE BAR 

June 2-28 

Derek Jarman 


Known for their unique range of interests 
and technical experimentation, Jarman's 
films have received international critical 
acclaim despite the authorities' often scan¬ 
dalised response to their sexual and polit¬ 
ical frankness. Jarman's insistence on con¬ 
tinuing to use Super 8 film, mixing formats 
and genres, larger budgets with low key 
methods, has given him a singular position 
among British independent film-makers. 

This exhibition shows Jarman's partic¬ 
ular methods. His polaroids from London 
clubs, produced as part of research for the 
film Jubilee, are on show here with 
sketches and watercolours, notebooks, 
contact sheets, snaps and production stills 
from The Tempest, Sebastiane, The Devils, 
Caravaggio and Angelic Conversation, plus 
notes for an unrealised project. 


This exhibition has been compiled by 
Metro Cinema, Derby. 
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Wednesday May 7 £3.50/2.50 

Kintone 


"Undoubtedly the busiest African-soaked 
band plying their wares around at the mo¬ 
ment, Kintone features musicians from 
South Africa and the Caribbean whose 
background includes District Six, Hi-Life 
International, Sugar Minott, Carroll 
Thompson, Zila and Steel Pulse. Their brief 
is to make warm, accessible music which 
is deeply rooted in the tradition of continu¬ 
ing struggle against Apartheid. The result 
is music which, though far from simple, is 
direct, unfussy, and clear in its message - 
and you can dance to it." (City Limits) 


Friday May 9 

£3.50/2.50 Doors open 8.30 

Hi Dive Cabaret 

featuring LIP SERVICE in "Coming 
On Late " and THE HOLLOWAY 
ALLSTARS 


LIP SERVICE are Maggie Fox and Sue 
Ryding. They aim to push forward the 
frontiers of female humour and their un¬ 
ique brand of comedy is strongly visual, 
funny and ingenious, winning approval 
from many people pleased to discover 
humour which is not at women's expense. 

"Coming On Late" is high energy, com¬ 
pulsive viewing. Songs and sketches, audi¬ 
ence participation — it's got the lot. 

THE HOLLOWAY ALLSTARS are one of 
London's hottest jazz/latin properties; four 
women and four men in love with salsa, 
samba, polyrhythms and percussion. 
Featuring Stan Rivera and El Sonido de 
Londres and guest vocalist Sarah-Jane 
Morris, of the Happy End and the Com¬ 
munards. 

The Hi Dive returns in October with a 
new season of Top Quality Entertainment 

Heather Joyce 


and those vital Friday night ingredients 
Music, Comedy and Food! 

Saturday May 10 7.30 

£2 (including buffet)/£1 
CLUB 85 SHOWCASE 


This cabaret showcase presents some of the 
most talented artists in the Midlands, who 
have appeared at regular Club '85 even¬ 
ings, now held at the CAVE on the Moseley 
Road (tel. 440 0288). 

Starring vocalists Denise Diamond, 
Claude Alexander, Charmein and 
Joan Josephs; dub poetess Bubbler Dee, 
and the family that rocks together. Exhibit 
— a father, two sons and two daughters 
with a backing band featuring Musical Di¬ 
rector Gladstone Wilson (keyboards), Hil¬ 
ary Ashe-Roy (flute), Roger Inniss (bass), 
Mark Fletcher (drums) and Roger Jones 
(guitar). 

The show will be recorded for later trans¬ 
mission by Radio WM and is being spon¬ 
sored by West Midlands Ethnic Minority 
Arts Service (as part of their contribution 
to Caribbean Focus) and other bodies. 


MUSIC 


Sunday May 18 8 pm 

£4/3/2 

John Surman & Karin 
Krog 

Top British saxophonist John Surman 
teams up with Norwegian vocalist Karin 


. . . Fuzzbox .. . 

Krog for an evening of duet performances. 
The two appeared together at Bracknell 
Jazz Festival a few years ago and produced 
music of great beauty, with Krog's very 
attractive voice admirably complementing 
Surman's passionate playing on baritone 
and soprano saxophones and bass clarinet. 

One of the highlights of the year and 
definitely not to be missed. 


Thursday May 22 8 pm 

£4 

Belouis Some in concert 


Friday May 23 7.30 

£3.50 on door; £3 in advance/ 
concessions 

Vindaloo Records 

present THE NIGHTINGALES, TED 
CHIPPINGTON, WE'VE GOT A 
FUZZBOX AND WE'RE GONNA 
USE IT, BUMBITES and HEATHER 
JOYCE 


"Vindaloo Records are currently the ones 
sitting ostentatiously at the front of the hip 
record collections. With the Nightingales 
breaking out of the John Peel bracket . . . 
having their praises warbled for the album 
Tn The Good Old Country Way' by top 
Radio One/Capital crooner Richard Skin¬ 
ner; with Ted Chippington fast becoming 
a household name . . . having his LP 'Man 
In A Suitcase' spun by alternative funny 
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Ted Chippington 


BIG BRUM Theatre-in-Education (TIE) 
Company are now in their fifth year of 
performing to Birmingham and Solihull 
schools. They are a professional company 
specialising in bringing TIE techniques to 
secondary pupils, over 25,000 of whom 
have seen various BIG BRUM productions. 

The company is eleven strong with four 
full-time actors, a Director and an Adminis¬ 
trator. In addition there are five part-time 
members; two administrative, two techni¬ 
cal and one clerical. BIG BRUM are mainly 
funded by the MSC and Inner City Partner¬ 
ship Programme. The company is a 
member of the Independent Theatre 
Council and are currently based at the 
Triangle. 


IASPM 


The International Association for the 
Study of Popular Music (IASPM) is now 
basing its regional centre for the Midlands 
at the Triangle. As well as holding interna¬ 
tional conferences and seminars on Popu¬ 
lar Music, IASPM publishes various jour¬ 
nals (including African Music) which are 
available for reference in the Triangle 
Media Library. 


BIRMINGHAM FILM 
AND VIDEO WORKSHOP 

BFVW, now in its 6th year of operation, 
enters a new phase in its development 
from April '86 with the award of 3 year 
contracts from the British Film Institute 
and Channel Four Television. 

We are currently engaged on the following 
productions which are all expected to be 
broadcast by Channel Four over the next 
two years: 

Girl Zone 

Eight girls aged between 11 and 15 ask 
questions, tell stories and give advice about 
growing up female in the 80's. Over the 
last year the group has worked together 
on this 40 minute programme in collabora¬ 
tion with the Birmingham Film and Video 
Workshop and a drama worker from Wal¬ 
sall Youth Service. 

The programme will be available for hire 
in the Summer, from BFVW, 60 Holt 
Street, Birmingham B7 4BA. Tel. 021-359 
5545. 

Which Public? 

Whose Service? 


Saturday May 24 8 pm 

£3 

The Woodentops 

in concert with 

Rumble Fish 

Sunday June 22 
8 pm 

£4/3/2 

Clark Tracey Quintet 
& Stan Tracey 

solo piano 

Clark Tracey plays regularly as the drum¬ 
mer in all his father's regular groups, but 
also leads his own quintet, a fine hard-bop 
outfit that features five of the best young 
up-and-coming British soloists: Guy 
Barker on trumpet, Jamie Talbot on 
saxophones, Steve Melting — winner of 
the Pat Smytbe award for Most Promising 
Young Pianist - and Phil Steriopoulos 
on bass. 

The two sets will be separated by a set 
from Stan Tracey; renowned for his abil¬ 
ity as a composer and arranger, it is some¬ 
times forgotten that he is also a very indi¬ 
vidual and distinctive soloist. 


With the Peacock Report on Public Service 
Broadcasting due out in the Summer, 
Which Public? Whose Service? is a timely as¬ 
sessment of the way that the tradition of 
Public Service Broadcasting has shaped the 
character of British radio and television. 

Out of Order 

Following the success of GIRO: Is This The 
Modern World? BFVW is developing a fea¬ 
ture length video drama with backing from 
the Production Board of the BFI on the 
subject of young people and the law. Again 
with DHSS, Out of Order will be produced 
in the Autumn. 


BIG BRUM 


man Steve Wright; and Fuzzbox hitting 
the Gallup charts with the 'XX SEX' EP . . . 
well, you just can't beat the Vindaloo at 
the moment. 

"And, if you can't beat them, why don't 
you join them at the Triangle for a special 
showcase extravaganza on May 23. 

"On the whole a cracking evening, and 
a good chance to catch five of the best acts 
in the land in one go. I'll sithee." 

Luke Sharpe of the Melody Maker 

Book early for this "Here Comes Sum¬ 
mer" Spectacular as the last Vindaloo 
At The Triangle show was a complete 
sell-out. 


TRIANGLE YOUTH THEATRE 

Established in 1982, the Triangle Youth 
Theatre has developed a strong reputation 
in Birmingham for its policy of developing 
new theatre through workshop-based pro¬ 
ductions and collaboration with local writ¬ 
ers. Over the past few years the Company 
have worked with David Calcutt, Mark 
Bowman, Ian Richards, Les Smith, Peter 
Wynne-Wilson, and at the time of writing, 
are in in the middle of rehearsals on a new 
script by Danny Braverman, "The Jester", 
to be performed April 17-19 at the 
Triangle. 

The Youth Theatre will then reassemble 
to begin work on a new project on May 
12 at 7 pm. If you are interested in joining 
please either write to Gilly Sharpes at the 
Triangle or come along on the 12th. 

TEN-8 

PHOTOGRAPHIC MAGAZINE 

TEN-8 is a radical quarterly magazine that 
examines the issues in the production and 
presentation of photography. Each issue of 
the magazine confronts a distinct topic as 
well as theoretical texts, interviews, and 
review sections which provide detailed 
critical comments on new books and ex¬ 
hibitions. Future issues examine Black 
Photographers, Central America and The 
City. Subscription rate for 4 issues £7.50. 

ENDBOARD 

ENDBOARD Production's first video, “I'm 
Alright, You're Alright ", produced for the 
National Association of Citizens Advice 
Bureaux, was completed in October last 
year. Since then the company has been 
researching and developing several new 
projects. Production has already begun on 
a video for the International Family Ser¬ 
vice which aims to help and advise over¬ 
seas students who come to Birmingham. 
Research for a programme entitled LAN¬ 
GUAGE IS THE KEY is virtually complete 
and pre-production due to begin shortly. 
ENDBOARD now has its own low-band 
video editing facilities and aims to acquire 
its own high-band shooting equipment in 
the summer. 


! EARLY WARNING ! 
of 

THE TRIANGLE 
SUMMER SCHOOL 1986 
August 4th - 22nd 

For three weeks this August the 
Triangle will be running a summer 
school for young people aged 16-25 in 
both the performance and media arts. 
Workshops in theatre, dance, music, 
sound recording, video making and 
photography will lead over the period 
of the School to the creation of several 
pieces of original work which will be 
publicly presented towards the end of 
the course. 

For further information please write 
to Mike Kalemkerian, Performance Co¬ 
ordinator at the Triangle. 


















1 Thursday 

RAN (15) 5.00 & 8.00 pm 

2 Friday 

RAN (15) 5.00 & 8.00 pm 
ALTERED STATES (18) 11.15 pm 

3 Saturday 

ALTERED STATES (18) 3.00 & 11.15 pm 
RAN (15) 5.00 & 8.00 pm 

4 Sunday 

ALTERED STATES (18) 3.00 pm 
RAN (15) 5.00 & 8.00 pm 

5 Monday 

RAN (15) 5.00 & 8.00 pm 

6 Tuesday 

RAN (15) 5.00 & 8.00 pm 

7 Wednesday 

A PRIVATE FUNCTION (15) 3.00 pm 
RAN (15) 5.00 & 8.00 pm 

8 Thursday 

KAGEMUSHA (PG) 5.00 d 8.00 pm 

9 Friday 

A PRIVATE FUNCTION (15) 

6.00 d 11.15 pm 
RAN (15) 8.00 pm 

10 Saturday 

A PRIVATE FUNCTION (15) 

3.00 d 11.15 pm 
RAN (15) 5.00 d 8.00 pm 

11 Sunday 

A PRIVATE FUNCTION (15) 

3.00 d 6.00 pm 
RAN (15) 8.00 pm 

12 Monday 

THE CRAZY FAMILY (18) 6.00 pm 
RAN (15) 8.00 pm 

13 Tuesday 

THE CRAZY FAMILY (18) 6.00 pm 
RAN (15)8.00 pm 

14 Wednesday 
RUMBLE FISH (18) 3.00 pm 
THE CRAZY FAMILY (18) 6.00 pm 
RAN (15) 8.00 pm 

15 Thursday 

THE BALLAD OF NARAYAMA (18) 

6.00 d 8.30 pm 

16 Friday 

KISS OF THE SPIDER WOMAN (15) 

6.15 d 8.30 pm 
RUMBLE FISH (18) 11.15 pm 

17 Saturday 

RUMBLE FISH (18) 3.00 d 11.15 pm 
KISS OF THE SPIDER WOMAN (15) 

6.15 & 8.30 pm 

18 Sunday 

RUMBLE FISH (18) 3.00 pm 
KISS OF THE SPIDER WOMAN (15) 

6.15 & 8.30 pm 


Tender Mercies 


29 Thursday 

CARAVAGGIO (18) 6.15 pm 
THE EMPTY TABLE (PG) 8.00 pm 

30 Friday 

CARAVAGGIO (18) 6.15 d 8.30 pm 
BEVERLY HILLS COP (15) 11.15 pm 

31 Saturday 
BEVERLY HILLS COP (15) 

3.00 & 11.15 pm 

CARAVAGGIO (18) 6.15 d 8.30 pm 


1 Sunday 

BEVERLY HILLS COP (15) 3.00 pm 
CARAVAGGIO (18) 6.15 & 8.30 pm 

2 Monday 

CARAVAGGIO (18) 6.15 & 8.30 pm 

3 Tuesday 

CARAVAGGIO (18) 6.15 & 8.30 pm 

4 Wednesday 

MASK (15) 3.00 pm 
CARAVAGGIO (18) 6.15 d 8.30 pm 

5 Thursday 

HONKYTONK MAN (15) 6.15 & 8.30 pm 

6 Friday 

DREAMCHILD (PG) 6.15 d 8.30 pm 
MASK (15) 11.15pm 

7 Saturday 

MASK (15) 3.00 & 11.15 pm 
DREAMCHILD (PG) 6.15 & 8.30 pm 

8 Sunday 
MASK (15) 3.00 pm 
DREAMCHILD (PG) 6.15 d 8.30 pm 

9 Monday 

DREAMCHILD (PG) 6.15 & 8.30 pm 

10 Tuesday 

DREAMCHILD (PG) 6.15 d 8.30 pm 

11 Wednesday 
BIRDY (15) 3.00 pm 
DREAMCHILD (PG) 6.15 & 8.30 pm 

12 Thursday 
TENDER MERCIES (PG) d 
HONEYSUCKLE ROSE (PG) 6.30 pm 


19 Monday 

KISS OF THE SPIDER WOMAN (15) 

6.15 d 8.30 pm 

20 Tuesday 

KISS OF THE SPIDER WOMAN 
(15) 6.15 & 8.30 pm 

21 Wednesday 

THE SUPERGRASS (15) 3.00 pm 

KISS OF THE SPIDER WOMAN (15) 

6.15 d 8.30 pm 

22 Thursday 

MY BEAUTIFUL LAUNDRETTE (15) 

6.15 d 8.30 p.m. 

23 Friday 

MY BEAUTIFUL LAUNDRETTE (15) 

6.15 d 8.30 pm 

THE SUPERGRASS (15) 11.15pm 

24 Saturday 

THE SUPERGRASS (15) 3.00 & 11.15 pm 

MY BEAUTIFUL LAUNDRETTE (15) 

6.15 &8.30 pm 

25 Sunday 

THE SUPERGRASS (15) 3.00 pm 

MY BEAUTIFUL LAUNDRETTE (15) 

6.15 d 8.30 pm 

26 Monday 

MY BEAUTIFUL LAUNDRETTE (15) 

6.15 & 8.30 pm 

27 Tuesday 

MY BEAUTIFUL LAUNDRETTE (15) 

6.15 & 8.30 pm 

28 Wednesday 

BEVERLY HILLS COP (15) 3.00 pm 

MY BEAUTIFUL LAUNDRETTE (15) 

6.15 pm 

THE EMPTY TABLE (PG) 8.00 pm 


Kiss of the Spider Woman 


13 Friday 

STREETWISE (18) 6.15 & 8.30 pm 
BIRDY (15) 11.15 pm 

14 Saturday 

BIRDY (15) 3.00 & 11.15 pm 
STREETWISE (18) 6.15 & 8.30 pm 

15 Sunday 
BIRDY (15) 3.00 pm 
STREETWISE (18) 6.15 & 8.30 pm 

16 Monday 

STREETWISE (18) 6.15 & 8.30 pm 

17 Tuesday 

STREETWISE (18) 6.15 & 8.30 pm 

18 Wednesday 

THE BLUES BROTHERS (15) 3.00 pm 
STREETWISE (18) 6.15 & 8.30 pm 

19 Thursday 

NASHVILLE (15) 7.30 pm 

20 Friday 

SWEET DREAMS (15) 6.15 & 8.30 pm 
THE BLUES BROTHERS (15) 11.15pm 

21 Saturday 

THE BLUES BROTHERS (15) 

3.00 d 11.15 pm 
SWEET DREAMS (15) 

6.15 d 8.30 pm 

22 Sunday 

THE BLUES BROTHERS (15) 3.00 pm 
SWEET DREAMS (15) 6.15 & 8. 30 pm 

23 Monday 

FIRE FESTIVAL (18) 6.15 pm 
SWEET DREAMS (15) 8.30 pm 

24 Tuesday 

FIRE FESTIVAL (18) 6.15 pm 
SWEET DREAMS (15) 8. 30 pm 

25 Wednesday 
SCARFACE (18) 3.00 pm 
FIRE FESTIVAL (18) 6.15 pm 
SWEET DREAMS (15) 8. 30 pm 

26 Thursday 

COAL MINER'S DAUGHTER (PG) 

6.15 d 8.30 pm 

27 Friday 

LE COP (18) 6.15 & 8.30 pm 
SCARFACE (18) 11.15 pm 

28 Saturday 

SCARFACE (18) 3.00 & 11.15 pm 
LE COP (18) 6.15 & 8.30 pm 

29 Sunday 

SCARFACE (18) 3.00 pm 
LE COP (18) 6.15 d 8.30 pm 

30 Monday 

LE COP (18) 6.15 d 8.30 pm 


The above schedule is correct at the 
time of going to press, but the 
programme may need to be changed 
due to circumstances beyond our 
control. 

CINEMA PRICES 

£2.20 (public) 

£1.70 (members, students and life 
members) 

£1.00 (unemployed, pensioners and 
children under 15 years) 


a 

K 

H 

< 

W 

X 

H 



May 6 at 8.00 pm 


EPIGONENTEATER ZLV from Belgium 
Performs INCIDENT 
Tickets £4.00 (3.00) 

May 13 and 14 at 8.00 pm 

DOUBLE EDGE THEATRE COMPANY 
Presents THE REMNANT by Derrick 
Blackmore 

Tickets £3.50 (£2.50) 

May 16 and 17 at 8.00 pm 

DRAMA VILLAGE Presents WOZA 
ALBERT by Barney Simon 
Tickets £3.50 (£2.50) 

May 20 at 7.30 pm 

BIG BRUM Presents THE APPLE CLUB 
Free 

May 21 8 pm 

Teatro Teyocoyani 

presents JUAN AND HIS WORLD 
and DON COLACHO'S EYES 
Tickets £3.50 (£2.50) 

May 28-31 at 8.00 pm 

TIC TOC THEATRE COMPANY Presents 
HOOLIGANS by Jon Gaunt 
Tickets £3.50 (£2.50) 



MAY JUNE 


Wed 7 8 pm 

KINTONE in concert 
£3.50/2.50 

Fri 9 8.30 pm 

HI DIVE CABARET featuring LIP SERVICE and the 

HOLLOWA Y ALL STARS 

£3.50/2.50 


Thurs 19 1-2 pm 

Lunchtime Jazz concert with Chris Corcoran (piano) and Steve 
Raybould (saxes) 

Free 

Sun 22 8 pm 

Birmingham Jazz present CLARK TRACEY QUINTET/STAN 
TRACEY (solo piano) 



£4/3/2 

Tues 24 1-2 pm 

Lunchtime concert by Aston University Musical Society 
Free 


Sat 10 7.30 pm 

CLUB 85 SHOWCASE 
£2 (incl. buffet)/£l 

Sun 18 8 pm 

Birmingham Jazz present JOHN SURMAN and KARIN KROG 
£4 (new members)/ £3 (members)/£2 (concessionary 
members) 

Thurs 22 8 pm 

BE LOU IS SOME in concert 

£4 

Fri 23 7.30 pm 

VINDALOO RECORD NIGHT featuring The Nightingales. Ted 
Chippington. Fuzzbox, Bumbites and Heather Joyce 
£3.50/3.00 advance/concessions/members 

Sat 24 8 pm 

THE W00DENT0PS and RUMBLE FISH in concert 


Stan Tracey 


16 TRIANGLE 























